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have been over the map of Europe. Where the variants are
numerous and can be associated with the oral tradition of single
villages, they can be connected by lines which will reveal, as in
linguistic geography, how the newer variants have thrust the older
into forgotten pockets. New and old can be seen on the con-
temporary map. In Finland this method has shown that ballads
have spread from the coast, exposed to Scandinavian and German
influences, to their present fastnesses of Russian and Finnish
Carelia. In Spain a similar investigation of two ballads (Gerineldo,
The Interrupted Wedding) showed their expansion from the south
or south-east towards the north-west.1 Such demonstrations con-
cern the specialists who study each individual area; but they show
in detail what this chapter seeks to establish 'grosso niodo': that
creation is not a spontaneous effervescence of some mystically
conceived people, but the work of humble but genuine artists
whose songs have been admired, acquired, and spread by persons
who, without being professionals, have a special aptitude for the
art of minstrelsy.

1 R. Menendez Pidal, in the Revista de Filologia Espanola, vii, 1920.